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THE PROJECT 

The following lines will explain a bit about this project I decided to 
call <Aire>. Ok, here we go. Hope you enjoy it!

It took me about 2 years to design what I think now is a beauty. I 
must say, I enjoyed the making of  every glyph (my eyes didn’t 
though, I’m almost blind because of  this obsession I have).
Aire is a proof  of  what I feel about typography. -It’s clearly a labor of  
love- 1 and you’ll notice this once you go on through the pages of  this 
e-book.

I started Aire just a little later than Reina 2. I was diving really “deep 
inside” Reina’s accolades; inside its really thick thicks and really thin 
thins. -The results were stunning – magnificent and graceful- 3. But all of  a 
sudden, I felt I was needing air: That was how Aire (the spanish word 
for air) was born.
The heavy strokes of  Reina were shouting for a more delicate thing. 
Something more feminin. More fragile. Something which had a lot 
of  elegance and fresh air inside.
The first style of  Aire was Aire Light Pro: In the beginning,  I 
wanted it to be the regular (Roman) style.
To be honest, It was born as a really thin style of  Reina, but it 
rapidly migrated from it and grew up alone.

...And how it grew.

1. Ricardo Cordoba, 
Typographica’s favourite fonts of  2011.
http://typographica.org/typeface-reviews/reina/

3. Idem, Note 1.

2. Reina, 
My award winning typeface.
http://www.myfonts.com/fonts/argentina-lian-
types/reina/
http://www.typecon.com/archives/105
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Aire is not just a font. It’s a family with many members. 

This time I asked myself  what would happen if  I designed a 
typography with many (and I mean MANY) alternates, not only in 
just one style but in much more of  them.
I discovered that many of  the typefaces of  nowadays which are used 
for headlines (best known as display fonts) had almost always one, 
maybe two, styles.
My goal with Aire was to make a display family.
Why does the user of  display typefaces have to choose one font for 
the title and others for the other levels of  information? 
Answered above, most of  these kind of  fonts don’t have weight styles, 
in example. The only solution that the user has is to increase or 
decrease the size of  the decorative words if  he/she wants to talk 
louder, or maybe whisper. Another solution would be to change the 
words’ colours in order to have di�erent levels.

Aire responds to this.
I noticed that, for instance, Adobe Caslon Pro 4 (gorgeous font) has 
some alternates (swashes) in all its italic weights: In example, you can 
choose a decorative “A” (initial) in the regular italic style and the 
same one in the semibold italic style. 
Every decorative glyph has its weight adjusted to the style it belongs 
to: That’s exactly what I wanted with Aire.

4. https://typekit.com/fonts/adobe-caslon-pro
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THE MEETING

Once you meet Aire, you’ll notice it’s almost impossible to know it 
all. What a resemblance to life: you never know entirely a person, 
you can’t imagine the quantity of  glyphs the entire family has.

With Aire, you can decorate your words, your sentences, maybe your 
paragraphs. Ok, let’s say it: you are able to choose between almost 
6,000 characters in total.
Aire comes in three di�erent weights, also for the italics, including 
cyrillic5 glyphs.

5. http://en.wikipedia.org/wiki/Cyrillic_script
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About its Opentype technique
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LA TECHNIQUE

Aire is open-type programmed in order to make things easier 
to the user.
I recommend using applications such as, Adobe Illustrator®, 
to be in sintony with Aire.

It is possible to see all the characters of  the font when opening 
the Glyph Panel.

See FIG.1 {note} click over a random character and all its variants will appear. 

Others prefer the Open-Type palette. 

See FIG.2  {note} click over the buttons and characters will instantly alternate. 

Ok my friend, next pages will show some examples of  how to 
choose Aire’s alternates.

IMPORTANT: Remember Aire is delicate. also, remember 
you are a designer. What’s my point? I do not recommend to 
activate all the alternates at the same time. It is 
typo-scientifically proved: A maximum of  3 or 4 alternates per 
word would be MORE than enough.

FIG. 1

FIG. 2
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In use {

Aire Light Italic Pro
Aire Fleurons Pro

}
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In use {

Aire Light Italic Pro
Aire Fleurons Pro

}

Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
 



Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
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In use {

Aire Bold Italic Pro
Aire Fleurons Pro

}
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In use {

Aire Bold Italic Pro
Aire Fleurons Pro

}

Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
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In use {

Aire Bold Pro
Aire Fleurons Pro

}



Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
 

liantypes.com.arMaximiliano R. Sproviero

Aire

In use {

Aire Bold Pro
Aire Fleurons Pro

}
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In use {

Aire Light Italic Pro
Aire Bold Pro

Aire Fleurons Pro

}
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In use {

Aire Light Italic Pro
Aire Bold Pro

Aire Fleurons Pro

}

Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
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In use {

Aire Bold Italic Pro
Aire Fleurons Pro

}
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In use {

Aire Roman Italic Pro
Aire Fleurons Pro

}

Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
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In use {

Aire Bold Pro
Aire Fleurons Pro

}



Standard Ligatures
Discretionary Ligatures
Small Capitals
Initial Forms
Terminal Forms
Stylistic Alternates
Swash
Titling

Stylistic Set 03
Stylistic Set 05
Stylistic Set 06
Stylistic Set 07
Stylistic Set 08
Stylistic Set 10
Fleurons
Fractions
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In use {

Aire Bold Pro
Aire Fleurons Pro

}





Presenting the glyphs

{4}



Glyphs



Glyphs
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Glyphs

Aire Light Ita�c Pro



Glyphs
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Glyphs

Aire Roman Pro



Glyphs
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†



Aire Roman Ita�c Pro

Glyphs



Glyphs
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 Avantgarde



Glyphs



Glyphs
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R



Glyphs



Glyphs
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Glyphs
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To all of you
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ACKNOWLEDGEMENTS

Ok, here we are.

Hope you’ve enjoyed this book as much as I did.
I want to say THANKS, to all of  you: The ones which support my 
work, those who are always saying nice things to me, and the ones 
who don’t. Sometimes you learn more from the bad comments than 
from the good ones.

I’m really happy with the result of  my project Aire, it was more than 
a challenge for me to make a whole display family, including 
theCyrillic alphabet.

I want to thank also to the Tipos Latinos 6 association: My fonts 
Aire, Reina and Breathe were chosen by them to be part of  the most 
important exhibition of  Latinoamerica this 2012.

Thanks Sergiy S. Tkachenko 7, he was always willing to help. He 
accepted to see my work and gave me some pieces of  advice 
regarding cyrillic glyphs.

I appreciate your patience and your support.

Best,

[ MAXIMILIANO R. SPROVIERO ]

6. Tipos Latinos, 
http://www.tiposlatinos.com/2012/index.php

7. Great typographer, 
http://www.myfonts.com/search/sergiy+tkac
henko/fonts/
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